Lawrence Dillon, composer, conductor, educator and administrator Lawrence Dillon’s music has been
performed by the New York Chamber Orchestra, the Louisville Orchestra, the Winston-Salem
Symphony, the Indianapolis Chamber Symphony and the Carolina Chamber
Symphony. A graduate of The Juilliard School, Dr. Dillon was awarded the
Gretchaninoff Prize and the Berlin Prize upon graduation, and subsequently appointed
to the Juilliard faculty. He has served as Dean, Director of the Contemporary
Ensemble and Chairman of the Composition Department at the North Carolina School
of the Arts, where he currently serves as Composer in Residence.

Dillon has earned numerous awards for his work, including grants from the
American Music Center, the National Endowment for the Arts, the Mary Flagler Cary
Charitable Trust, the Mary Duke Biddle Foundation, the Jerome Foundation, the Pew
Charitable Trusts, and Contemporary Record Society. In 1999, he received an Artist
Fellowship from North Carolina, the highest honor accorded to artists in the state. More information and
samples of his music may be found at www.lawrencedillon.com.

Awarded a special commendation by the Masterprize Panel in London, Amadeus ex machina is a
whimsical re-imagining of Mozart's 40th symphony from the perspective of a sophisticated - but
somewhat disoriented - machine. Themes are mixed and matched in odd combinations, key centers are
skewed in unexpected directions, and the entire composition is condensed into a ten-minute soundbite.
The resulting work can be experienced in a number of ways - as a study of contemporary society's
relationship with its cultural heritage, as a commentary on the interaction of art and technology, or simply
as an affectionate spoof of one of the greatest compositions in the Classical canon. The title comes from
the deus ex machina - literally, "god from a machine" - a theatrical device in ancient Greece whereby a
god was lowered to the stage in a crane to resolve seemingly hopeless plot complications. In our own
time, though we continually face fresh challenges to our sense of hope, the music of Mozart and the work
of passionate advocates for the arts can present us with unexpected resolutions - or at least sources of
rejuvenation that make our difficulties a little easier to bear.

Timofey Buzina was born in 1977 in Sverdlovsk (now Yekaterinburg). He studied composition in the
class of Professor V. A. Kobekin at the Ural State Conservatory named after M.
Musorgsky, from which he graduated in 2001. In 2002-2004 he did postgraduate
studies with Prof. Slonimsky at the St. Petersburg State Conservatory named after
Rimsky-Korsakov. He has participated in several modern music festivals and concerts
in Yekaterinburg and St. Petersburg. His works include two cantatas for soloists and
orchestra, a few sonatas for chamber ensembles, a quartet, chamber vocal music, and a
number of electro-acoustic compositions created in the studio of the Ural State
Conservatory.

The Shaman Suite was written during the first year of my post graduate studies at the St. Petersburg
Conservatory. The musical language of the piece has no direct connection with any existing shamanic
traditions. The title rather outlines a key cycle of images as well as indicates that rhythm is the
fundamental thematic principle.

Sergey M. Slonimsky was born on the 12" of August 1932 in Leningrad (now St. Petersburg) into the
family of the author Mikhail L. Slonimsky. Graduate of the Leningrad State
Conservatory named after Rimsky-Korsakov, he studied composition and piano.
Among his compositions are the operas Virineya, Master and Margarita, Mary Stuart,
Hamlet, Ivan the Terrible; ten symphonies; 24 piano preludes and fugues; symphony,
chamber and choral compositions; romances; film music for such motion pictures as
The Intervention (1969), The Republic SHKID (1966). Founder and moderator of
Music Gatherings at the St. Petersburg Culture Fund. Since 1959 he has been teaching
at the Conservatory. He is a member of the Composers’ Union and the Russian
Academy of Education. The People’s Artist of Russia. He was awarded the Glinka Russian State Prize
and the St. Petersburg Government Prize (1996).

Symphony No. 8 was written in 1985 for the Lithuanian Chamber orchestra and is dedicated to the
ensemble and its director Saulius Sondeckis. It is a one movement composition where each orchestra
member is a soloist. Along with the quarter tone technique, the style elements characteristic of Russian
choral concertos are used.

Jopenc InnnoH, KOMIO3UTODP, MUPUXKEDP, MEAAror U aMUHUCTPATUBHBIA paGoTHuUK. Ero m
ucnonusau Hero-Mopkckuit kamepHsblit opkecTp, Jlyncsunickuit opkectp, CumdboHUYecKuil of
Yuncrona-Ceiinema, KamepHslit opkectp Muanananonuca u KamepHslit of
«Kaponuna». BbimyckHUK [IKyJIbSIpACKON My3bIKAJbHOU HIKOJbI, IO OKOH
3aBefieHns1 OKTOp [wimoH Obul HarpakpaéH npemueit mmeHn A. I'peuanur
Bepaunckoil npemueil, a B MOCJIEACTBUU ObLI MNPUHSIT IPENOAABE
JKynbspacKoi 1KoJbl. OH UCHONHAN OGSI3aHHOCTH A€KaHa, AUPEKTOpa aHC
COBPEMEHHON MY3bIKM U TJIaBbl KOMNO3UTOpPCKOro daxyibrera B llkone uzs
uckyccts CesepHoil KaponuHbl, Mpy KOTOPOI OH TeNepb COCTOUT KOMIO3M'
JunnoH siBaseTcs obajaTeneM MHOTOYUCIIEHHBIX HArpajl, BKIIOYasi rpaHThbl L
aMepuKaHCKoll My3biku, HauuonanbHoro ¢oHAa TNOAAEPXKKH MCK
BaarorsopurensHoro ¢onga nm. Mapu ®narnep Kappu, ®onpga nm. Mapnu
Bupnn, ®onna [Ixkepoma, BnarorsopurensHoro ¢onna mmenn ITeto u O6n
3armiceil coBpeMeHHO! My3bIKH. B 1999 r. oH 6bIT ymocToeH Bblcovalimeit
BblNajlatolieil Ha jomo aprucrta B wt. CepepHast Kaposmna, - CruneHauu paesiTensM KyJ
yupexpaénnoin CosetoM no uckycctBy CesepHoit KaponuHbl. Y3HaTh mojfpo6GHEe O KOMIO3UT
MOCITyIIATh ero My3bIKy MOXKHO Ha caiite www.lawrencedillon.com.

Counnenve «Amageit ex machina», nonyuusiuee oco6yto noxsainy CoBeTa MeXIyHAPOIHOIO KOF
«Masterprize» B JIoHiOHe, sIBIsieTCs NPUYYMIMBBIM INlepeocMbICIeHrHeM MoLapToOBCKOM copc
cUM(pOHUM TIPH TOMOIY CJIOSKHOI, XOTS HECKOJIBKO PACCTPOCHHOM, MaIliHbL. MOTHBBI Neperiet
COEJIVHEHBI B CIIyYailHbIX KOMOMHAIWSX, TOHAIBHOCTU CMEIECHb! B HEOXKMIAHHBIX HANPABICHISIX, a
Ipou3BefieHNe CKAaTO B JIeCSTUMHUHYTHBIN 3BYKOBOII (pparMeHT. Pe3ynbraT MOXKHO OLEHHTH C P
TOYEK 3pEHHs: KaK H3yUeHHe OTHOLICHHS COBPEMEHHOIO OOIIEeCTBAa K KYJIbTYPHOMY HACICHUK
XPOHUKY B3aUMOOTHOIICHNI ICKYCCTBA M TEXHOJIOTHIL, WM MPOCTO KaK TPOraTeNIbHYIO MapOAUI0 H
13 BeJIMYANIINX TPOU3BEICHII KJIACCHYECKOr0 KaHOHa.

Haspanme 3amMcTBOBaHO W3 BbIpaxkeHusi “dues ex machina” (GYKBaJbHO «BOT W3 MAIIMHBI»
O3HaUaeT NMpUEM aHTUYHOH Tparefuu, Korga ¢urypa Gora oIycKajach Ha CIEHy IpU IKC
CIeNUATEHOTO YCTPOMCTBA, YTOOB! Pa3pellnTh Ka3aJloch Obl GE3HalEXHYI0 CHTyaluio. B Hame |
HEeCMOTpsI Ha GecnpepbIBHbIE HCIBITAHUS HAIIEro OLIYILICHWs HajleX[bl, My3blka Momapra u |
PEBHOCTHBIX MOGOPHUKOB MICKYCCTBA MOKET SBUTh HAM HEOXHJAHHYIO Pa3Bsi3Ky, WM, N0 KpaiiHenl
MICTOYHUK BOCCTAHOBJICHHSI CIUI, YTO MIOMOXKET HaM Jierye MepeHeCcTH TPYIHOCTH.

Tumodeir By3una pomuics 8 1977 B Ceepunoseke. B 2001 T. 3akoHUMI Y pajibCcKylo FOCYAapCTB:
KoHcepBaropuio uM. M. II. Mycoprckoro mo cneyuanabHOCTH KOMIO3ULHUS,
npod. KoGekuna B. A. C 2002 o 2004 rT. mpoXORiI acCUCTEHTYPY-CTakKUPOBKY)
INetep6yprckoit ['ocynapcTBenHoit Koncepsaropun uM. H. A. Pumckoro-Kopcai

= knacce npod. Crnonnmckoro C. M. IIpuHuMan HEOJHOKpATHOE ydacTue B (hecTr
= ¥ U KOHLIEpPTaX coBpeMeHHoi1 My3blki B Ekatepun6ypre u C-IlerepGypre.

Cpenu counHeHuit — fBe KanTaTbl Jnsi coaucToB ¢ opkecTpoMm, KoHuep

BHOJIOHYEJIM C OPKECTPOM, HECKOJBKO COHAT [l KaMepHbIX COCTAaBOB, KB

KaMepHasi BOKaJIbHasi My3bIKa, a TakKe psii COUMHEHUIT B XKaHPe 3JIeKTPOAKyCTH

My3bIKH, CO3[JAHHBIX B CTY[IUM Y PallbCKON KOHCEPBATOPUH.

IllamaHckas crouTa Gblla HamicaHa B NepBblil roji craxkuposku B C.-IletepGyprckoit KOHCEpBaTOp!
My3bIKaJIbHBII SI3bIK IPOU3BENICHNUS HE MMEET IPSIMOro OTHOLLIEHUs K KaKoi Obl TO HU ObLIO U3
CYILECTBYIOIMX IIaMaHCKUX Tpaauuumii. HazBanne ckopee oGpHUCOBbIBAET OCHOBHOII KPYT 06pa3oB, ¢
TaKXe yKa3blBaeT Ha PUTM KaK NIEPBOOCHOBY TeMaTU3Ma.

Cepreit Muxainosny Caonumckuil pommicst 12 asrycra 1932 ropa B JleHuHTpaje B ceMbe I
M.JI.Cnorumckoro. OxoHum JIeHMHTrpaJiICKyI0 TOCYJapCTBEHHYIO KOHCEepBa'
nmenn H.A.Pumckoro-KopcakoBa mo kiaccaM KOMHO3WIMH ¥ (DOPTENHAHO.

onep "Bupunes", "Mactep u Mapraputa", "Mapust Crioaptr", "Tamner",

I'posubiit”, 10 cumdonmit, 24 npenropuit u ¢yr ans Qoprenuano, cuMpoHud
KaMepHBIX M XOPOBBIX COYMHEHWI, POMAHCOB, MYy3bIKM K (punbMam "HHTepBe
"Pecny6iuka IIKK]". OcHoBarenb U Begywuil My3bIKalbHbIX COOpaHUit

KyabTypbl IlerepGypra. C 1959 roma npemnopaer B Koncepsatopun. ien |
KoMmmo3uTopoB. Akajiemuk Poccuiickoil akagemun o6paszoBanus. Hapopublil
Poccun. Jlaypear T'ocypmapcTsennoit mpemun P® nmenn M.M.I'muekn, n
npasutenserBa Cankr-ITerepGypra (1996).

8-s1 cumconns 6buta Harcana B 1985 ropy st JInrosckoro KamepHoro opkecTpa ¥ NOCBSIIACTCS
9TOMyY KOJIEKTHBY 1 ero pykosopuTento Caymocy CoHfenKucy. ITo OfHOUaCTHOE NPOU3BETICHNUE, 1
KOTOPOM KaXK/Iblil OPKECTPAHT — COJUCT aHcamOJrst. Hapsity ¢ 4eTBepTHTOHOBOI TEXHVKOI B HEM
IIPUCYTCTBYIOT CTUJIEBBIE CBOWCTBA PYCCKOTO NMAPTECHOTO KOHIEPTa.



